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Zombies stalk the screen again in the long-awaited remake 
of George Romero’s 1968 horror masterpiece, directed by 
make-up wizard Tom Savini. It’s released on Tartan Video very 
soon, and we needed no further excuse to nominate it as this 
month’s Video World Classic. Remember: shoot ‘em in the 
leis e melt mers] ete ce) 


Moe eC Met yee Cty 

promise that it’s “All New, All 

Colour!” But it’s Night Of The Living 

Dead, with George Romero’s name 
worked into the title for good measure. 
Ch Merce ea ee) a) 
that it’s a colour remake of NOTLD, bud- 
PoC eS MC mee ek) Me OMY 
today’s standards, but 40 times what the 
original movie cost. It’s the same, only 
different... 

item eh TU TC) e-em 
exactly as its predecessor: with a shot 
Mr AU eee Cel eae Ue ee eke a 
ed road. An extended voiceover offers 
one of the original film’s most memo- 
iri) (= ism CNA CM) =a Oe -) a 
Barbara.” It also establishes Barbara 
Cee Me me Comme L 
SCO MMM remedied 
mC MOM UCM mC) eee iT 
an isolated cemetery. 

PNM eee Cellier te 
homage to Romero’s low-budget, creepy 
original, but of course it’s not... not 
exactly. Directed by make-up artist Tom 
Savini, a longtime Romero collaborator 
who created the ground-breaking splat- 
CMCC meee MOM eas 
Te ei Cwee | rc MMPs 
Of The Living Dead is virtually a shot-by- 
shot recreation of the first film. 

Prue MM UCM Cemrc late Cem 
men who behave very oddly. Johnny is 
killed and Barbara escapes to a nearby 
Pret y-e C  Ce YTM  ed 
ECA Cer SR Cem CC Ta atm ers l 
are rising from their graves as cannibal 
zombies. After seeing some of the walk- 
ing dead up close, he realises she is 
right. They discover other people hiding 
TM tM em eS) lea am eel) lm 
TC) CM mC Crem (sre sie 
sick daughter (Heather Mazur), and a 
CX rebtome CMU -d ale 
FCM WM ClO iC mire) eee 
one, zombies gather outside as the 
besieged argue over the best way to pro- 
ceed; Harry wants to barricade them- 
selves in the basement, while Ben 
favours staying upstairs, where they will 
PER Riri MC mm Cem Ae) (ety 
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abortive attempt to get petrol from a 
nearby pump. Harry’s child dies, 
becomes a zombie and kills her mother, 
Ben and Harry fight, and Barbara strikes 
out to look for help... 

SUC lam emer tiie Lie c 
TCM Ce Medi tel aml el ata 
twist. But the primary difference 
between the original and this remake is 
UMM Cm CMM mem Cer aoe: 
somewhat subdued colour at that! In 





addition, the zombies created by 
Everett Burrell and John Vulich are far 
tC Le CMTC MM Mey 
iis 
Finally, an attempt has been made 
to add more depth to the characters, 
with Barbara undergoing the greatest 
CCC Mer tits) MC 
shock of seeing her brother killed leaves 
ae Tes eRe RC 
remake she becomes the strongest of 
puter ire | eMC rll yee 
In most other respects, the 1990 version 
is so Similar to the 1968 release as to be 
Tite AC CH Cea aml 


ing movie, even though it lacks the 
Cee atic etme eA Mem CM its lerslt) CoM ce) 
model. 

Given that the 1968 film was enor- 
mously popular and influential, the first 
UICC re Mey em OM ee (| 
Romero bother to produce a virtual 
remake? The answer is largely one of 
TC eM ere MM ocd 
film, Romero was a Pittsburgh advertis- 
ing executive who was quite naive with 
respect to the movie business. He and 
his fellow investors neglected to proper- 
ly copyright their movie, with the result 
that the film could be copied and sold 
TC MCC mm LUC me CTL 
Puy TPM COMM LC eMC eh) am a Ct 
two films, Dan O’Bannon’s Return Of 
The Living Dead (1985) and Ken 
Wiederhorn’s Return Of The Living Dead 
Part 2 (1987) which cashed in on the 
title even though Romero had no involve- 
ment in them. Romero did, however, cre- 
ate his own sequels, Dawn Of The Dead 
(1979) and Day Of The Dead (1985). 

He has said he saw the 1990 remake 
as a way of compensating investors in 
the original film who missed out on the 
Ce ML MMO CM Meter cae 
over the years. The film marked 
Romero’s first collaboration in years 
LUCE tir he Ce memes we) 
(co-writer of the 1968 film), and Russell 
Streiner (Johnny in the 1968 movie). 
Romero wrote the new screenplay and 
served as executive producer while 
Russo and Streiner were given producer 
Par 

The movie industry routinely canni- 
balises itself anyway (a particularly apt 
metaphor in this instance), with remakes 
of old films, sequels, prequels and high- 
concept hybrids. So, given the reasons 
behind its production, it’s hard to fault 
the second Night Of The Living Dead for 
being what it is, and we have no qualms 
about awarding it the ultimate accolade 
Ce fe TMM tm ote) 
years looking for a UK distributor, but 
this month gets its long-awaited release 
on the Tartan label. Don’t miss it, or it 
might come looking for you... 











